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REMEMBERING ROCKY MOUNTAIN

Patrice Wymore brushing up on her lines with star Errol Flynn on the set of Rocky Mountain.

ritics may have never called
‘ William Keighley’s Rocky
Mountain a masterpiece, or
labeled Errol Flynn’s performance out-
standing, but the 60-year-old film holds
up very well today. Filmed in the spec-
tacular New Mexico desert, on an Indian
Reservation some 30 miles out of Gallup,
the 83-min black and white western was
released in the US in November, 1950,
and starred Flynn as Capt. Lafe Barstow,
along side newcomer Patrice Wymore in
only her second film after a small role in
Tea For Two, with Doris Day the same
year. Wymore would go on to appear in
only ten more films such as The Big
Trees (1952) with Kirk Douglas, The Man
Behind the Gun (1953) with Randolph
Scott, as well as She’s Back On
Broadway (1953), The Sad Horse (1959),
and Ocean’s Eleven (1960). She appeared
with Flynn again in King’s Rhapsody
(1955).
By the time Flynn made Rocky

Mountain, hard living had already begun
to dim the twinkle in his eye. Still, there
was no mistaking that legendary Flynn
charisma despite being a diluted-down
hero of swashbuckling adventures past.
Watching Flynn portray the somewhat
subdued hero for once is quite refresh-
ing, actually, especially when supported
by a terrific cast of colorful character
actors. Buzz Henry, Sheb Wooley, Guinn
“Big Boy” Williams, Slim Pickens, and
Dickie Jones are members of Flynn’s
loyal band of Confederate troops
attempting to enlist soldiers in their
army and bolster the faltering South.
Now 83, Dick Jones appeared in more
than 100 films and over 300 TV shows, he
says, throughout his 30-year acting
career which ended in the 1960s when
his interest turned to real estate. Already
a veteran of more than SO0 films at the
age of 13, his most famous role came in
1940 as the voice of Disney’s Pinocchio.
“It was the first and only time I did a
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voiceover in my entire career,” said
Jones from his home in the San Fernando
Valley of California. “I used my natural
voice for Pinocchio, I didn’t change it at
all for the film. Walt Disney was most
emphatic about that because he wanted a
real little boy’s voice. Well, I was a real
little boy! They tried using professionals
who imitated kids, but Disney wouldn’t
use any of them because they sounded
like imitations.”

Jones remembers the Hollywood pre-
miere of Pinocchio at the Pantages
Theater. “I was accompanied by the
sweetheart of the Our Gang series, 9
year old Darla Hood. She had long black
hair and was dressed in a white evening
gown and I wore a tuxedo. We arrived in
a miniature chauffeur driven automo-
bile, an Austin, with an open front for the
driver and closed at the back for the pas-
sengers. It was just fabulous!”

While at ease in the glitzy Hollywood
spotlight, Jones was also comfortable in
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Errol Flynn and Patrice Wymore working amid the spectacular desert scenery of New Mexico in Rocky Mountain.

a saddle, and became an accomplished
horseman as a child. He was a natural for
cowboy roles and says his Jim “Buck”
Wheat character in Rocky Mountain
stands amongst his personal favorites
due to the great cast who, like himself,
were mostly experienced horsemen and
gave the film an authentic western feel.

“Flynn was real good on horseback,”
said Jones. “Buzz and I had done rodeo
together, and Slim was an excellent cow-
boy from professional rodeo. Big Boy
Williams was a polo player, so you know
he was skilled with horses.” However, a
couple of the guys weren’t exactly sad-
dle-sore veterans. “Sheb Wooley was a
singer, and Pete Coe needed a special
saddle to keep him on the horse!”

Based on their experience, Jones and
Buzz Henry were hired early on, and
given the task of testing out the riding
skills of applicants for the remaining
cast of Rocky Mountain. “We had to see if
they could ride, do a pony express mount

and dismount, and a vault onto a horse,”
said Jones, who vividly recalls one hope-
ful fellow eager to snap up a role. “Buzz
demonstrated a vault onto the horse, took
off, then wheeled around in front of this
guy. He then asked the guy if he would
like to do it. With a slow drawl he
responded, ‘That’s too West for me,” and
walked away!”

That’s something Flynn, who did
many of his own stunts, would never
have done. Jones had worked with Flynn
a decade earlier on Virginia City, and
played a young boy (Cobby Gill) who
gets run over by a wagon. Virginia City
also starred Big Boy Williams, and
Flynn’s friend Alan Hale who appeared
in thirteen Flynn films. “They were three
of a kind, three jokesters always pulling
jokes on each other,” recalled Jones.

Jones was impressed by Flynn as an
actor and compared his acting style to “a
master mechanic” who understood how a
scene should work and how to control it

with his body language. “He would cap-
ture your eyes and your thoughts by his
body movements or with a hand move-
ment, then say his lines,” said Jones. “It
was amazing to watch him work.” But it
was also obvious that Flynn was not
impressed by fellow actors trying to
outdo him on screen. “There were a cou-
ple of guys who thought they would try
and steal the scene from Flynn. Errol
would tell the cameraman to focus on
him so the other person wasn’t seen!”
Aware of Flynn’s off-screen reputa-
tion with women and booze, Jones says
he didn’t consider those failings when
evaluating Flynn as a performer. “He
was an incredible actor and I really
enjoyed working with him. He was very
professional on the set.” However, Flynn
did have some other priorities. “Before
we started shooting each day, he would
get together with the production people
and plot out where each scene would be
shot. He would then send his men around






